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Rhetoricity and Mirativity of ‘Mono ka’ in Japanese
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Thou and You in Emily Dickinson’s Poems
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The management of stake by senior manager in interaction for media
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Building rapport through “mistakes”:

Microanalysis of misunderstanding in ELF small talk
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Behind the Mask: The Hidden Feminism in Oscar Wilde's Works
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Linearization and Morphological Merger:

A Study of the Reason Wiphrase Nani-o
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